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MAY DAY IN PADSTOW 

by JOHN RADFORD 

I suppose this is the most :famous event in the folk-ritual .- · 
calendar of Grea� Britain. I have been there twice. The first 
Jt7,ime was the most dramat-ic event I have ever experienced. The 
second time there seemed t.o me to have been a change, though it 
was only a year later. In general9 I don't believe in going back 
again. But th�s9 af'ter all, is a seasonal9 repetitive event, 
meant t.o be experienced over and over again. I shall give here 
only my personal :feelings and speculations; not the results of' 
researcho 

Padst.ow is a small town on the 
north coast of Cornwall, with a 
t.iny harbour9 superbly situated on 
the estuary of· the River Camel. On 
May Eve and May Day they celebrate 
the end o:f winter and the arrival 
o:' summer�� ::Yor a community living 
close to the land, lacking modern 
techJological defences against cold 
and hunger9 it must be the most· , 

wished for and joyfully welcome 
event of the year 9 remembered, 
expected, yet never QUite certain. 
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Eow it has been in the past. I do 
not know, but May Day in Padstow is 
no-:�- really three events; the latt.er 
o:r�es overlying the ancient. ceremony 
l�ke modern buildings over an arch� 
aeological site. We must uncover, ********************�************ 
i!lterpret., experience9 be�ore it is destroyed forever. The :hewyst 
ar:,ival9 as far as I can tell9 is a sort of hi.ppie/folknik f'es�ival9 
ill wnich hundreds of' (mos-tly) young people travel :for quite long 
d:!.stances -'tt;o meet9 drink, sing9 mate. In a sen.se the original. :pur­
pose is-·revived.. This event even has generated its owri myths. On 
the way there-in 1973 I was twice assured that the pubs arc open 
all day�� My informants were quite sure of' this .. Jit is, alas9 f�lse • 

The next. event is a sort of' local. bank holiday o:r tho :.¥ommercial 
kind? with a funfair (what a downf'nll -in the sense of' t-vvo good ·ol.d 
words), hot dogs and hamburgers. Evidence only o:f' the limits qf 
tolerance of' the human sense of taste. 

The "original" ey�_:gj�,. -�-�. �-t .. e��§_i:; f? _ .110}11/ , . cen-t.r�.s. o.n _.the _ _  Pe.dst.ow 
'Ob-by 'Oss, the M�·yiJ?�y·� -�S-61\g-; · ·::a.ii.�---. . . �oo:·- :rri?YP.:<?a.r:�· ; . �··:- _ � ·--�- ·:� . . -·-. ��·.-::: . , .

.. 
' -... ., �' - . -··· . . . . . � � . . ._ .. -··-· . • . . ' 

The maypole is e�rect�ea·· irf- trre·::-ce.rit .. ral 'V.lTla·ge: .. : ··sq_u-a_·:r·e- � ·�:�a: : magnif-
icent. one crowned with flowers and a model of the 'Oss. On May Eve 
the town is decked with gre.at branches o:r greenery and with bunt­
ingo There is a great �eeling of expectancy and coming celebration. 
At midnight. the Night. Song is sung. Without insistent music I 
cannot convey the atmosphere. 

"I warn YJOU young men everyone 
For summer is ycumen t.oday 

To go t.o the greenwood and :ret.ch your May home 
In the merry morning o:f May" • 

.A.nd �rerse s for Mr So-and-So 9 Mrs So-and-So, out side who se 
windows the song is sung. 
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Next day opens slowly, after the fairly energetic events of · 

the night· .• About. 1 1  a. mo the 'Oss. makes his: appearance. There are 
actually now three 'Ossea: the origiD.E.Ji. (so_ naraed), the t.emper­
ance, and tllJle children' s. The homo of· the original during the . 
res-& of the year is the Golden 

.. Li·.Jn pub, as a notice Dw" the :rront 
door proudly anhounces�_ ·r 

To those who have: not seen it, the appearance, and still more 
the e:ffect, o:E tble 'Oss, are J)ard ·to describe�; :f3.asically it is a ­
round sheet·o:f wood, draped all.round with black: tar.pau1.in. In . 
the centre is·a hola through. which a man may,put his head. At one· 
edge is a littJLe horse'· s head, and. on .. ·t he oppos,ite edge a tail. · 
The man wears on his head! a fearsome mask:�- Thu� �f. tbe ·wearer 
crouches -·�owq. so· that .. the . .  tarpaulin r�aches the ground, he· does 
look rather -like a mart_ riding a horse, or at least like the 
"hobby horse" seen in old illustrations or sometimes in the tbe­
aitire. But h�· does·.:not do this. He dances and prances in a sway­
ing, weaving mot�ion, the black superstructure heaving and bobbing 
along the st:re�t,e It is utterly weird, magical, and compelling. A. 
band of inostly- aqcordions and thumping, hypnot.ic drums beats out 
the tune. 

u.uni te. and unite, and let us all unite 
For summer is ·ycumen t�oday 

And whi tner we;-. are going we will all. unite 
In the me.r:ry morning o:f May"o 

Before: the 'Oss danc.es the "teaser".; a man. -- occasionally a 
woman -- carrying. an instrument like a short. truncheon with a 
:fl�tte:aed, padded end. Ever and again, ·the 'Oss dies. He sinks to 
the ground and lies mot.ionless. The teaser gestures before him:� 
sweeping the ground with his baton. A slow and powerful song is 
sung. "Oh where is St George 

Oh where is he oh? 
He's out in his longboat 
All on the salt sea oh. 
Up f'lie s the ki t.e; dovm :falls the 1ark oh. 
Aunt Ursula Birdhood she had an old ewe 
And she died in her own �ark, oh.· 

The song gi ve.ff·1way� ·to a moment of' silence, then bang! bang� the 
drums start up, up springs the 'Oss, and o:r:r· go�:s the jost.ling 
throng. The toss .. is surrounded� and :followed,. by mostly young 
peop]L.e dressed in whi-te, with red sashes and scarves. ' I ' • ' •  

When I have been :·:there, . the sun has blazed out all day; almost, 
magically appropriate to May Day. And the brilliant light makes 
the whole scene, in a c�r� :o�s way, even more ex_ot.ic. 

The 'Os-s and his f'ollow�rs wind their way around the tovm al·l day" 
At one point they find_themselves at the top of' the town outside 
the local big house. In they go, and the doors· close on the mere 
public. Inside one can h�ar the old ritual repeated.once more. A 
curious point- o:f contac.t between the seasonal, almost unconscious 
life of: the peopJLe m!d the sophisticat.ion of their masters. So it 
must have been in hist.orical t.imes; but be:fore that, who knows t.o 
what. sanctuary the 'Oss ·:round his way? We cannot now tell what 
changes have taken place over the centuries.· As in similar cases;· · 
there is an "of'ficial" st.ory, t.o the ef':fect that the 'Oss was 
invented t:.o frighten o:f:e some invading French sailors� while the 
men o:r the town were away :fishing,_�_, .QP.E?. qnlYl.�!has t.o experience the 
ceremony to feel such a story as ·utt.erly ludicr'ous. Surely, surely, 
a tale made up t,o satisf'y the curious visit.or or the antagonistic 
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priest. I_ have a privat·e theory that, the ·rites were attacked, 
even suppressed, ·i-n PUritan·· ttmes; they revived, but not f.'ully, 

· when things were easle�• 
"The young· men of Padstow, th:ey · might if they wou�d 

For summer is ycumen today. 
They might hp.ve built. a ship and gilded her with. gold 

In the merry mbrning of' May�'-. 
· 

. :Well':· if ·they might have done, why -didn't they? �s that what 
once they did? .And what was the· ship? Could it be related t.o- tbJe 
Ship-on-Wheels des.cribed by· Taci tus about. 98AD? Violet Alford 
tells us that -- "It lived oh underground and in 1133 was built · 

secre-tly in· a Rhine land :forest and openly_ paraded· throught. towns 
and country •••• wherever the .ship halted there was shouting _ a)}.d 
dancing far int-o the night • • •  e .  until you might see 100.0. ·people .. of 
1?.oth sexes celebrating far into the· night." · · 

Cap it be relat.ed to the Ship which ·through the 16th century · 

featured. in the great. Carnival o:f Nuremburg? Or to the ship o:f: · 

• Nerthus, · a Germanic nat-ive goddess? Or even to Ski:fbla.fnir, the 
magical ship of Freyr, controller of sunshine and rain and the 
gif't s o:r peace and plenty? . .. · 

"Where are the young:men that here now should dance 
For summer is ycumen t·oday. 

Some they are in England and some they are in France 
In· the merry mo.r�ing of' May. 11 

Were they driven ac'ross the Tamar or across the Channel. by 
·religious persecutions?· 

"Oh where is St George 
Oh where is he oh?" 

Where indeed? No longer f''eat:.uring in the ceremony· as no doubt 
once he did • .And where is his drq.gon?· Does it ·lurk under the. cur­
ious disguise of the 'Oss, so black and :rearsome?:As to Aunt 
Ursula Birdhood, she · has survived only as.·a name,- and· a line of 
the song, so distorted as to prevent. even a reasonable guess at 
her identi t.y. 

VVhy, di<ii the Pad st ow May Day survive?· Was 1 t, the case that� every · 

town once had its ceremony, and. in Padstow some: ·lucky
. chanc_c all­

owed it .-to persist? Or was it-. all along un\).sua�, p�rt-icularly· 
potent? Objectively there is an impression that tbe t.own is 
especially a¥propriat.e. The little harbour seems to point at the 
rising sun. he t.iny old streets are c.onvoluted so that one almost 
loses ·one's way as in some maz·e or labyrinth. They seem to con­
centrate or focus whatever powers are being invoked. 

All ceremonies change, some'times rapidly, sometimes slow�y. At 
one t.ime, I believe, the. 'Oss went out of' the town to drink at· 
the Trait-or's Pool; I think now it- does not. Formerly, it is sa'id,· 
the YOUng _man who p1ays the 'Oss was · naked beneath his blac.k 
carapace, and would capture nearby g�rls to ensure that the 
new:)..y-arrive summer would once more be a season of' fertility and 
prosperity. 

· 

Now, they s�em t.o have opened up the .town, with a big car park, ., 
and ol.d cottages· t,urning into Wimpy bars or smart restaurants. So, 
it seems to me, the magi'c .is :fading. I hope it is not so. 

· .  (;�)John Radi'ordo 
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A METHOD FOR NUMEROLOGICAL INVESTIGATION 

by I. M. SOMMERVILLE 

1. Introduction 

As a mathematician by training ·and a computer programmer by profession and 
having been introduced to the numeric canon as exhibited by Mr John 1uchell in his 
book "The City of Revelation", it occurred to me to apply some of the methods of 
orthodox number theory to the salient integers of that canon. The results found a:te 
quite surprising and reconf'irm the mysterious. harmony obtaining between the�integers 
expressing celestial distances. 

It is my intention here to both demonstrate the method and exhibit some results, 
thus equipping the the interested reader with material for exploration on his own 
account. Let it be clear at the outset that the mathematics required does not extend 
beyond junior school arithmetic, i.e. addition� subtraction, multiplication and 
division. A mathematicilnpostscript, however, is included for the sake of complete­
ness. 
2. The Process 

The process to be described may be applied to any positive integer. Briefly, we 
determine and list all the divisors (integer factors) of the number and from that 
l�s.t fo;rm two summations. We examine these tvvo sums in the light of previously 
knoWn canonical in:rormation. 

2:lr1·Divisors 

One number is said to be a · 'divisor' ·.of ·another if it divides into that number 
without remainder, for example:- * 7 is a divisor of 28 whereas 8 is not 

* 55 is a divisor of 99 whereas 54 is not 
2.2 Lists of Divisors 

Clearly, for any given integer we may form a list of its divisors. For exampl•:;s:­

* the divisors of 12 ·ar-e 1, 2,5,4,6 &12 
* the divisors of 56 are 1,2,5,4,6,9,12,18 & .. �� . 
* the divisors of 25 are 1 & 25 
Note that unity, 1, is always included as a divisor and that for a prime number 

there are but two divisors, unity and the number itself. 

2.5 Sums of Divisors 

• ·From ·the list or an integer's divisors two distinct, but clearly closely 
related, summations may.be made; being:-

� . . . . . . 
* The s urn of the divisors including the. ·number itself, and, 
* The sum of. the di.visors excluding the number itself. 

For example,- ·:ror. the number 12 ,the first sum. would be ·28, 

* 28 = 1 + 2 ·+ 5 + 4 • 6 + 12 
and the second sum defined above would be 16, . 
• 16 = 1 + 2 + 5 + 4 + 6 
The reader should check that· the equivalent sums for 56 are 91 and 55. 

2.4 Notation 

In or.der ·to avoid tedious repetition of the ve:r;-bal expression of the summations 
defined in 2.5 we adopt the symbols 'in current mathem�tical usage and specify:­

For any positive integer N :-

* let S ( N) stand for 'the s.um of the divisors of N, including N.' 
* let 8( N) stand for "the sum of the divisors of N; excluding N.' 

For example, in this notation :- S ( 12 l = 28 
s (12 = 16 

8(56) = 91 
s(56) = 55 



s. 
5 !P2lications to the Canon 

Consider the following membe-rs · of·· th:e canollical suite (values in miles) :-
* 1080 
* 3960 
* 5040 
* 51680 

= radius of the moon. 
=· radius of the earth. 
= sum of the above (and= 1 x 2 x 5 x 4 x 5 x 6 x 7). 

= perimeter of square tangent to earth, and, 
= perimeter· of circle.radius 5040 (pi= 23/7). 

:5o1 The Divil3ors o·o 1880 
The list of divisors of 1080 has thirty two members : -

1 5 10 Q.') 56 60 120 270 
2 6 12 fi) !'l-3· 12:) 155 560 
5 8 15 27 45 90 180 540 
4 9 18 · 38 54 108 216 1080 

'l'hus we have values for the two summations :- * 3(1080) = 5600 
* s(1080) = 2520 

5.2 The Divisors o� 5960 

The list of the divisors of 3960 has for� eight members :-
"" 10 30 - 66 165 440 ..L. 

2 11 53 72 180 495 
j 5 �;.212' j�56 8382, J-�:·�98 oGsso 

4 15 40 90 220 792 Thus we have values for the two surnmat:to.ns:-
5 18 44 
6 20 45 
8 22 55 
9 24 60 

4. C:ornments 

99 264 
110 550 
1�C.J 360 
152 '5S� 

990 
· 1320 
1980 
3960 

3(3960) = 14040 
s ( 5960) =· ·10080. 

' .� - . . ' ·-· .. 

4.1 8(1080) -· 3600 5600 is· a number rich in associations in.oluding ·' 

. the basis of angular measure and the radix of Babylonian arithme.tic. 
4�2 s(1080) = 2520 and s(5960) = 10b80 , · : 

These ��o results have an interesting recip�oci�, f�r, 
: . . 2520 == t, x 504o·;·: and,. ,10080 .= 2 x 5040 

4-q3 3(3960) = 14040 Not so uninteresting as it looks for :.;... 
14040.=. 13 x.1080 

and there are thirteen"lunar months in a solar year. 
Further, for those who care.to . do the arithmetic:- 3(14040) = 50400 

In fact, to return to using ver.bal expressions:-
The sum, including itself, of the divisors of (the sum, including 
itself, of the divisors. of 50,400) == 16 x (15 x 14 x 15 x 16). 

· 

4.4 s(5168) = 6660 This result require.� that the reader evaluate the 
divisors of 3168 for himself; 6660 requires no comment. 

5 Further Results 
5.1 Tb.e-�integer 1720 has the following proper�:- 3(1720) = 3960 

5.2 Take the number of days in a year, 565, then, 3(365) = 444 
2 x.565 == 750 , and 3(730)' = 1352 = 2x 666. Thus we have a connection 

between:· the number of days in a solar year and the number ·or the 'beast'. 
6 Bibliograp� .. . . 

Recreations in the Theory of Numbers : Albert H. B�if..er : Dover Books 1964. 
T!1e Ci-'cy of Revelation John Michell : Garstone Press 1972-. 
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POSTSCRIPT 
The mathematician will recognise the following:- • 

First perform the 'canonical' factorisati.-)n N =·r:r �)d....\.. 
where � P.� is t<he

. 
set of prime factors of N, 

L · l · .  

( ) 
L . . . 

and ( �\. ) is. the �e� of· powers to which these primes are rai.sed 
. I ! (}...\. ... 

Jr · P· -1 then S(N) .= ... � ./.: 
l. 

. 
Pi . . -1 arid s(N) = S(N)-N., 

.

. * 5�3�5:5�5�"5;5��5�5�:��5�5�;5�5;5�5�5:.t��t�5* 

6. 

DRAGONS AND CHINESE PAINTING 

The dragon, as. a symbol of the power 
of Heaven and of analogous ideas, is a 
composite being and a composite S.yrilbol . • 

In the Chinese work on materia medica, 
the fPen 'Ts'ao Kang Mu' it is descri­
bed as having resemblance to_nine other 
creatures: "It· carries on its forehead 

This excerpt is taken .from the . book 
"The Way of Chines.e Painting" by , 
Mai-Mai Sze. about the symbolism and 
significance of dragons wh�ch reader 
Timothy Cooper draws attention to in 
. the section on "The Elements of a · 

Picture". 

horns resembling thecantlers o'f a stag. It has the head of a camel, the eyes of a 
hare, the ears of a bull, the neck of a snake:, the belly of a frog, scales lik�. a 
fish, talons like an eagle, and paws like a tiger .. " (Quoted in Yett' s lecture., . 
Symbolism in Chinese art) o .Another description, to quote. from records of pa.inting, 
specifies (again nine) "the head like that of a; bull, the muzzle like a donkey's, 
the eyes like'shrimps', the horns like those of an adder, th� ears like ari e�ep­
hant's, ·the scales like those of fishes, the beard like a man's; the body like a 
serpent's!' the fee:t like those of the 'Feng' bird (phoenix)."(Mei Shu Ts'ung Stw ­
History of Early Chinese Painting). The second quotation, from a section specific­
ally on dragons, continues with a description of the mal.e and female dragons: he 
"red as fire.n·, has a strong,· scaled serpent body with four legs and a short tail, 
a thick head with deep set red eyes, flaring nostrils·, a beard, and horns; she has 
a body "like flat waves" and small thin scales, a tail longer and s:tronger than the 
body, a .head.with bulging eyes, a straight muzzle, and a curly mane. The similarity 
to the serpent comes ou.t very clearly.�· s · not�ble that Chinese translations of 
Sa�sJ.<±i � Buddist texts. rend�r . the term N G.A � serpent : . also a cobr�-like su�ernatural :·\ 

be1.ngbe1.ng) by );he character. Lung (dragon) E1. tel - Notes and Quer1.es on Ch1.na and. 
Japan)� It has· been pointed out that the python still. exists as far north· as Fukien 
and that.the dragon was probably based on this reptile with the addition of the 
head,. gaping mouth and canine teeth of some large carnivorour animal, the horns of 
a· deer, the barbels of a ca.:tf.ish, the scales of a carp, the doisel cres·t of an 
alligator ·of the. Yangtze River has also been mentioned as a possible prototype of 
the dragon.. 

. . · · · 

·Ac.t1;1ally, the origin of the dragon reaches ·so· far back in ·time that it' might eve.n 
have been some creature now extihcto Fossilized,-bone�, still medicinally .:i.n powderer1 
form· are. called uDragon's Bones"il and "Bragoh's· Teeth are named advant�geously after 
a creatcye of jus·t such a' remote origin; that ·it might be mythological e:rihances the 
potential. benefits. It is not too fantastic to' s:.peculate that the harmless. lizard, 
seen perhaps unexpectedly· and s.tartlingly magnified, might have contributed to the. 
gen.erai · c·oriception of ·the. · dragon. Above all; however, it is a composite, creature as 
the de'scri.ptions show. Besides·. being serpentine:; it has certain characteristics of 
the hors'e of myths; for .it has at times been sho·wn drawing the chariots of dei ties 
or of emperors. ·across the heavens; and, from other well-known stories, the dragon 
has·· something .. of the fis.h. There is the the tale of the carp that turned into a X dragon: at the Lung tMen\ (Dr,:agon�:'.lvlen)<" of the Yellow River on . the 5rd day of the 5rd 
month, which has se� as the bas·ia of the expression -- "passing· through the 
Dragon Gate" ( ?) in describing a scholar attaining his. 'Hom-Lim' degree·; ·the highest 
literary achievement under the old system. · 



7. 
In spite of its ferocious aspects, the dragon has generally been regarded as 

a benificent power, though severe in presence,· with. the majesty of law and high· 
morality befitting the symbol of Heaven. this popular interpretation of the 
dragon is of ea�ly origgn: the opening verses of the I Ching on the Ch'ien 
(first originating Heaven) hexagram describe the dragon slumbering in_the deep, 
stirring, leaping forth, winging across the heavens, a vivid picture of the 
ruling and pervasive power of Heavenj and, by analogy, of-moral and spiritual 
strength. Many early representations of the dragcn stili.e:X:ist, such as, on an 
urn of the Hsin Tien period in Kansu (probably of the II millenium B.C.) "a 
snakelike animal with forelegs and horns"o (Anderson, Children of the Yellow 
Earth). Its form was conveniently and simply rende�en. by spiral; and the "cloud 
and thunder" spiral motifs ofl ancient vessels and other objects were'· certainly 
related to the dragon through their' fornf_-as well as-.:thr:ough the �ssociation . 
with the clouds and thunder that were so often its element and the signs· qf it·$· · 

presence. Early Chinese cosmology divided Heaven into nine regions, ea�h
. 

ruled 
by a dragon, the. nine of which symbolized the powers of.the Universe .. This basic 
set of nine, and also the many aspects of power that had to be differentiated in 
depicting the dragon, probably accounts.for the several varieties of the creat­
ure and for its many variant features iri paintings arid other art forms. Vlb.en a 
single dragon, in the form of a spiral �r in a 'realistic' version, is a comp­
osite symbol of the power of all nine, it usually indicates cosmic power as 
well as v�ious analogies ranging from in nature to elements of the human char­
acter. And in representing all these·,_,varfuous aspects, the di-agon possesses a 
main characteristic, described in the I 
Ching and evident in nature itself: its 
constant movement, es s'ential to its 
symbol of change·. · Indeed, the dragon ·was· 
described as be'iri.g capable of extra­
ordinary transformations -- "at will · 

reduced to the size of ·a (silk)worm 
or swollen till it fills the ··space of.­
Heaven and Earth'' (Kuan Tzu, Chinese '' 
Readers' M�nual1 ........ and it had the gift 
of becoming invisible. 

• I* 1�'/. I* I* 1*/* I* I* l*l'·�l* I* I* I* I* I"': 

THE ESOTERIC 

Unique opportunities to hear 
well-known authors on esoteric 
subjects_discussing their· 
c·i..Trent work, including Alchemy, 
AStrology, Magic, Qabalah, etco 
Refreshments and discussion. 
Full programme from: The 

Esoteric Society (L), As a symbol. of the YANG, the Heaven 40 Buckingham Gate, Force, the dragon is also associated London SVfl. Tel. 01-828 2702,o with the sun. As the_rising sun, it 
represents the the daw!ling of day and */*1*1*1*/*1*/*/*/*/*1*1*1*1��;*1*/�._ 
light, the season of ·spri'ng, and the SOTHiS Volo1 No.2 contains Liber nourishing .element of water .. The glory· 
of the sun was seen tq.s .re:flecteci on 

. Trigrammat - on and The Solm.ier 

earth in imperial power, which took as and the Hunchback by Aleister 

its colour the golden light and as its Crowley; LIBER QNA by Frater 

badge the five-clawed dragom. As di·s- Achad; Cosmology by Frater 

cussed, in the first chapter, the num- I�I.V. ; Liber OKTO vel Bapthom-
ithr by 444; the Oo�.o. in New ber 5 is significant in shovnng 'great- York by Tanith; and many more ness or wholeness' totality., as circum- articles apd artwork relating to scribed by the. five points, which in the 93 current. Price ·g3p + :LOp. turn express as aspect of the concept post an� packaging from ·,the . of the Centreo Other dragons were Editors, SOTHiS, 346 London' shown with four claws, perhaps to stress Road, .St Albans, .Herts, �ove· the manifestation of the power of is the law, love under will. Heaven on earth, four being the number 

related to the earth. As to nwnbersa · _ *1*/*1*1*/*/·�/*1*1*/*l*/*l*/*/*l*/�t. 
incidentally, the Nine Regions of Heaven provided the basis not only of the 
nine varieties of dragons but also of the nine similarities of the dragon to 
other �nimals, remarked above. And of the Four Quadrants, the Azme Dragon 
represented the first and Eastern Quadr�nt. Furthermore, descriptions in the 
records of painting specify that the body of the dragon should be divided into 
three sectionS and · paintings often ·showed only a part of e�ich of the three 
emerging through clouds or water. 

• 
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B. 
Legends describe the dragon dwelling in the sky, rivers, the sea and wells, and 

making the cour_ses of rivers �nd streams. Many facets of meaning belong_ to· t�is ass­
ociation with water. Rain is _the life-fiving -element, and therefore clouds �nd thun­
der announce,or accompany the dragon. n the CHICH TZU YUAN, the instruc�ions for 
painting clouds and sea hillows appear · on fouc: pages .. ' treating these two natural fig­
ures together and showing the similarity of'brushstrokes and forms in painting them: 
the dragon is mentioned several times irr th�: manual as · �- force of nature as the 
power of Heav�n energizing man_ through his sp:i.ri t. : :  · - :,_ 

The· dragon is thus a symbol of the, ·idea of r.AO, giving its substance and viviclly 
illustrating its main aspects. Painters who S)ecialized in painting dragons and:who 
wrote on the -subject were strongly influencea by TAQIST ideas and repeatedly u8ed . · 
Taoist terms in referring .t o  the dragon. In connection with the Taoist emphasis on·. 
WU-WEI (non-assertiveness) there is an aspect of the dragon that should be mentioned, 
namely, the power of restraint. There is evidence of this interpretation -in repre­
sentations of the k'nei (monster) dragon with t'ao tiem (glutton) mask of· a mdnster· 
on ancient vessels, which are explained in the classic on bronzes, the Po Ku T'u;· 
by Wang Fu as e:x:�rting "a restraining influence against the sin of greed.'�-

· ·  
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MICHAEL J·. GIBBON has suppt:i.ed the alignment above from O. S .. map 144. 
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Key: A. An apparently: us�less stone stuck in a hedge running E-W, about 5/8 mile 
west of Abberton church. he hedge formerly divided two farms, now under one 
ownership (not my own}. It is ·a good 40 years since I saw the stone so it may not 
still be there as it was in -my hoyhood.. . B. St Edburga' s Church, Abbertono ···Pr e_s-
ent church c.1880 but replacing /a_ very oid church. Stands - on the highes.t grouPq �m 
the parish and the site is prohably very old. C. Water crossing (bridle ·path)· over 
Abberton brook. D. St Peter.ls ·church, Rous Lench. A church has been here since the 
earlies Christian times. My grandfather was the rector there. He largely res-tored the 
church during the 1880s, preserving old features. One such is a: block of ooolite. · 

elaborately carved in flat relief.. One feature is a serpent or drag.on" 'fhe V�ptqrian 
Society of Anti{fjuaries said it was Saxon. Pevsner now says "Anglo-Dapish" • . Nob_ody 
seems to know much aboutiit. Perhaps much older than anyone thinks. fhe church · 

stands on low ground, but a few yanda east is -- E. A rectangular moat, enclos-
ing one acre. Formerly the' manor house stood within this moat but towards the. end of 
the Middle Ages was removed to highe�::. ground to the S, where it s'till stands ... Now· 
called Rous Lench Court. No trace visible above ground remains of the old. �ouse but 
there are historical records to shov-o� that there was a house within the moa·t . .· 

F. Three-sided moat immediately � of Br�om Court. I have not seen this.- I ·take it 
from the map. G. Shakespeare's Crab. resumably an old landmark tree no longer 
extant. From the lettering on the map one can•t determine exactly where it was,. but 
it must have been very near the line. H. St Peter's Church, Welford-lbn-Avon. 
I. Site of castle marked on the map, nothing now to be seen from nearly road • . . 

J. Clifford Hill. Appears to be a natural feature but the line exactly cuts the. 2�o 
ft ring contour to the S. Spot height 208 is highest point. K. Three Shires Ash. 
As 'vi th Shakespeare's Crab the lettering does not show the exact position. Appea�s 
slightly S of the line. I have not been to this point on the ground� TWo· of the · 
shires were Worcs. and Warwicks., as Warwicks gave way here for a few .. miles. to an . 
island of Worcs, long since incorporated in Warvvicks. What the third shire was .I, . 
have no idea. The· parishes of Abberton and Rous Lench were well knovna to me in youth 
by walking over them, but I have have not been over them

. 
for a long time now. East . 

of Rous Lench I know little beyond · what the· map tells me," except by ·looking fr_om 
roads. 



9. 
MISCELLANY MISCE�LANY::�:::: NUMEROLOGY- Speaking of pop musician Jimi. 

Hendrix1s death manager ·Joe Boyd said:. "That same night of his death he wen�· 
and saw Devon · (Wilson, a girlfriend), and.:then Monika (Danneman, another. 
girlfriend). He definitely took her Germari pills, though whether he took as· 
many as she said he did • • • •  you see, she's into nunerology and she. said he · 

· took nine." Hmmm • • • • • • • • • •  DRAGONS ( 1) - 'rhe ti tie of Bill Porter's forthcoming 
book on dragons will be "DRACONISM, THE FffiST FAITH OF BRITAIN", and not as 
stated in his article, ''New Folklore for Old" in r.rhe Ley Hunter No. 47 • • • • • • •  

MAN OF KENT - A.G.Johns of 12 Albert Road, Canter1)ury, Kent, seeks contact 
wi:th fellow ley · hunters in his.area • • • • • • •  DRAGONS .(2)- U.S. radio stations 
banning inocuous song "Puff the Magic Dragon", fearing drug connotation • • • •  

. . VIEW OVER ATLANTEANS - In Sept/Oct issue of The Atlantean articles on Merlin, 
Angel Hair, and an esoteric ·view of leys by Jacqueline Thorburn. Annual sub. 
is- £1 post free from the publishers, The Atlanteans, 42 St George' s Street,· 
Cheltenham, GL50 4AF • • • • • • •  FORT KNOCKS- Delighted to see new magazine The 

·News has arrived. A lengthy read on 1001 curiosities here. Single blh-monthly 
copies 55p ·and year·' s 'sub. £1.:..so :from R.J .M. Rickard, 51 Kingswood Road, 
Moseley, Birmingham, B15 9AN • • • • • • •  ZIMMERMAN - Your editor would like to con­
tact owners of bootleg Bob Dylan a�lJUll1;? yv:i,th. a:view to borrowing • • • • • • • • • • •  

ASTROLOGY - J.N.Sharma, 90 per ·cent correct Indian astrologer has predicted 
war between Russia+U.S. this decade with China, who vdll be defeated (not to 
mention no Beatles reunion) • • • • •  AND NOW FOR THE GOOD NIDVS- from Rolling 
Stone mag.:"Rodney Bingenheim�;r woke up one morning a couple of months ago to 
find that all abllity to move his left arm and leg was gone • •  An�vay the doc­
tors couldn't decide what was the matter. While they were deliberating, some­
one brought in one of those cardboard caps with the same dimensions as the 
pyramida at Giza and put it on Rodney's head. ·I· can walk!8 exclaimed Rodney, 
and he walked right out of the hospital" • • • • • • •  RESEARCH- your editor is 
researching the occurrence in the counties of Durham and Northumberland of 
ghosts, witches and eleinentals. Any personal. experiences would be gratefully 
received • •  • '•· • • •  IN THE ·BEGINNING-- Ron Cockcroft suggests a (dubious) link 
between leys and Genesis. It is explained·iri his unpublished book, "The 
Certainty of' the Words of Tvu�h''· Ron, ·of ,.R.ock Tor", Chestnut Avenue, Chiltern 
Vale, Tham, Oxon, OX9 2AP� will explain all.�� • • • • • •  . . . 

*' * * * * * * * * , ' . , ' , . , ' ' ' 
BOOK REVIEWS 

"THE KEY" by JOHN PHILIP COHANE . 
(Turnstone Press, 1975, £2-95) 

.The key that John Cohane, archaeological 
r�searcher and. amateur etymologist, claims to have discovered is the _:basic fact 
that syllables of the naines of ancient gods frequently oocur in place names 
throughout the world. He sets out to show that there were two major semitic 
migrations. from the eastern Medite;rranean before the Egyptians �nd Phoenician 
eras, and that these people took the names of their gods with them and have 
left these names in various guises the world over. 

One of these root names is the AVA/HAUE/HAWA gro�p that appears in Britain in 
Avebury, Avalon,. and Avon. Another is OC/OG, from which he says are derived the 
Ogbourne St George and Ogbourne St Andrew villages near Avebury, and all the 
other variations such as Och, Ock, Ok and Oc, to be found not only across the 
British Isles but throughout the world. 

The �mes of the Rmver Thames has evolved through Temis, Tames and Tamensis, 
and . was originally brought from Tema, a district in Northern Arabia. The author 
suggests that other .syllables· with echoes reaching back to the past are Ash, 
Ber. and Tara • . This book is more likely to be valued as a work of reference to 
be used over the years rather than absorbed in one reading. The ideas ·it suggests, 
and the author himself says.that he is making suggestl.ons and not presenting a 
complete theory, are likely to open up many avenues of thought and speculation 
to anyone interested in' our national origins_ and the derivatior..e of our place 
names. 

• 

• 
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lO. 
THE KEY is handsomely produced and contains over 50 black and white illustrations, 

principally of ancient sites, and at £2-95 is good value at today's prices� 
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"Bf,ACK HOLES: THE END OF THE UNIVERSE?" , by JOEN TAYLOR 

-- Col in Bord. 

(Souvenir, £2-50) 

Intellectual arrogance, philosophical pomposity, largely pedestrian turgidity and 
a challenging yet irrevocably distant notion go to make this one of the most boring 
theses I've read. We get more than an odyssey into light years across space; there is 
a lengthy and winding discours� on the cosmology of the author's inner space ultra-· 
"reality", spiritual poverty. Being a professor probably he's a brilliant scient.:_st, 
but maybe he cheats a teeny bit at one pointo One can but assume that his lack of 
considering gravitic anomalies on Earth (and England and Scotland have a handful) i.s 
a case of doubt rather than ignorance. They have similarities with postualted black 
holes which are the contem:t of his scare-mongering perhaps something of an embarrass­
ment to his theories. 

Black holes, t� the uninitiated, are burned out stars that have undergone gravitat­
ional collapse. He suggests our universe may go the same way. 

Mixing man and cosmos into an untenable allegiance we get strange deductions and 
• claims, unsupportanl

_
e and bizarre: "Yet their (the Aztecs) live

_ 
s were also dominated 

by ritual and worship of their �ds. This undoubtedly had a highly debilitating eff .... 
ect on the culture." Or, "An alternative fantasy (to UFOs- which he actually caut::._ou-
sly endorses subsequently) is the world beyond the senses, of the 'psi' faculty.�.,,." 
Or the sweeping: "We flee into fantasy, mysticism, withhcraft, sex and drugs, let�<l.:: .. ng 
reality behind to care for itself.11 Or a holier than thou: "Because of this hieh sen­
sitivity it proved easy to pick up all sorts of uninteresting side-effects, such a3 
demonstrating students marching round the campus." 

One could challenge, on scientific grounds, his egocentric, naive assumption t�'1at: 
"We are as nothing in an unthinking, unfeeling Universe"o For Sir James Jeans said 
correctly: n • •  the universe begins to look more like a great thought than a great 
machine." 

rrhe author states: "To have one's mind boggled at least once per day is a very imp­
ortant part of the increasing flexibility and dispelling mystery in o'l.lE attitude to the 
world around us." Hopefully he will be boggled by this review and peer beyond the veil 
of physical reality at the countless other equally real dimensions. 
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. SHORT REPORTS::: "WfiA.rr WITCHES DO" By Stewarct Farrar (Sphere, 55p). Sub-titled 

"The Modern Coven Revealed" this book is written by a journalist who I feel has 
treated the subject objectively and come under the spell of the charismatic Alex 
Sanders. Naturally Sanders appears in a sympathetic light. I had been dubious abou-t 
him until I read his account of gnomes - "If you're very quick and smart, sometimes 
in the country you can see them, like a shadow in the corner of your eye." Now this is 
correct and a fact hardly anyone probably knows and I1d never seen in print before .. 
Covers a wide spectrum of magical thought and practice. Recommended. 

"FLYING SAUCERS Tlffi.OUG-H THE AGES" by Paul Thomas (Tandem, 55p) . Familiar ground on 
Biblical UFOs. Having seen a 17th Century painting in Cambridge of a distinet 1�0 
hovering over Christ in the River Jordan I don1t denyysome connection between religion 
and flying saucers, but this approach fails to convince me. Maybe I'm the odd one out. 

*+*+*+*+ NEXT ISSUE -- 'l'his will issue No. 50 and a special Winter Sols-tice issue too{i> 
Special articles will be published including one on Alfred Watkins by his son. The�e 
will be a larger section oft reviews, including a piece on the commendable reprint of 
"FENG SHUI11 by E.J.Eitel (£1 from The Land of Cokaygne Ltd .. , 1 Jesus Terrace, New 
Square, Cambridge) . 


